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Charles W. 5olen F acult_y Recital Series 
F acult~ Showcase 
With 
Special Guests · 
Musical Arts Woodwind Quintet 
Center for the F erformingArts 
F ebruar_y 20, 2007 
T uesda_y E_vening 
8:00p.m. 
I 
I 
This is the ninet_y-second program of the 205)6-2007 season. 
frogram 
F lease turn oi+ ce ll pho nes and p ag e rs fo r the dura t ion o f the concert. Tha nk Y o u. 
Three Pieces 
Capriccioso, fantastico 
Calme 
Allegro vivo 
The linden Duo 
KimberllJ Risinger, flute 
Angelo f avis, guitar 
Suite for Solo Viola, Op. 13 ld, Nr. 2 
II. Andante 
m. Allegretto 
Katherine J. Lewis, viola 
Eugene Bozza 
(1905-1991) 
Max Reger 
(1873-1916) 
I I I Quint,t in, mino,, Op. 88, No. I (1818) I I. Andante - Allegro ma non troppo I l windQuintet(l953) 
Adagio - Allegro 
•'• 
I I 
I 1-1 
I I 
Allegro scherzoso 
Andante 
Allegro vivace 
Musical Arts Woodwind Qµintet 
Julia Mattern, flute 
TimothlJ C linch, o b o e 
E_lizabeth Crawford, clarine t 
Fred E_hnes, ham 
Keith Sweger, b assoon 
Antoine-Joseph Reicha 
(1770-1836) 
Endre Szervanszky 
(1911 -1977) 
Ariettes oubliees 
I. "Le vent dans la plaine suspend son haleine" - Favart 
II. "II pleut doucement sur la ville." - A. Rimbaud 
Claude Debussy I 
(1862-1918) 
IOne of the country's oldest and most distinguished chamber ensembles of its kind, the Musical Arts Quintet (MAQ):was established in 1957. Eight cross-country tours, from New 
England to the Pacific coast and from the Dakotas to New Orleans, have brought the quintet I an enviable reputation and high critical acclaim. The MAQ made its New York debut in Carnegie Recital Hall in November 1963. The New York Times critic described the concert-as 
"an evening of sturdy, satisfying music making and an attractive panel of rarely heard works." 
The New York Herald Tribune reporter concurred, with such· accolades as "professional fl ensemble playing .. . excellent rapport ... ease and free.dom:" · · 
IV. Chevaux de bois · 
"Par Saint Gille Viens nous en Mon agile Alezan" - V. Hugo 
Kathleen Randles, mezzo soprano 
Maria Staeblein, piano 
1· 
I 
Adelarde _Ludwig van Beethoven I 
. (1770-1827) 
Christopher Hollingsworth, tenor 
KarlJI Carlson, piano I 
I 
~Intermission~ I 
I 
ll In residence at Ball State' University, the quintet has gained national attention for its 
performance and support of contemporary music. At Brandeis University, the ensemble gave lthe first performance of Irving Fine's Romanza (then unpublished) for Fine's .memorial concert. At Valdosta State College, the quintet presented the premiere of Morris Knight's 
Concerto for Quintet and Piano with Michael Bourgeot under the auspices of the Georgia 
State Arts Commission's Project Radius. 
In _1994 the quintet gave the premiere performance of Karen Thomas' Sopravento, a work for 
quintet and percussion, · at the conference of the National Association of College Wind and 
Percussion Instructors. OW Records issued the first recordings of the quintet, which are 
devoted to the works of contemporary American composers. 
The MAQ has performed at conferences of the American Society of Composers 
(1993), Music Educators National Conference (1994), Music Teachers National Association 
( 1996), Indiana Music Educators Association ( 1997 and 2000), National Association of 
College Wind and Percussion Instructors National Symposium ( 1999), Society of Composers 
(2001), and International Double Ree0 Society (2003). The quintet recently completed a two-
year tour of the Midwest. 
Translations 
Ariettes oubliees by Debussy 
"The wind on the plain holds its breath" - Favart 
This is languorous ecstasy, this is the weariness -of love, the trembling of the woods in the 
embrace of the breeze. In the dark branches, it's like a choir of little voices. Oh, the fresh, 
delicate murmuring, the chattering and whispering, it sounds like the soft cry of the rippling 
grass, and the muted rattle of the pebbles from Beneath the water. This weeping soul, it's 
ours, isn't it? Mine, and yours, breathing a simple hymn in the darkness, so very softly. 
"It's raining softly on the city." - Rimbaud 
The weeping in my heart is like the rain on the city. What is this melancholy that pierces 
me? Oh, the soft sound of the rain on the ground and the rooftops! For an empty heart, oh, 
the sound of the rain! The unfounded tears in my listless heart. What? No betrayal? This 
grief is inexplicable. It is the worst pain not to know, in the absence of either love or hate, 
why my heart hurts so. 
Chevaux de bois (Carouse.I) "By St. Gille let's go on my fine chestnut" - Hugo 
Turn, fine wooden horses, turn a hundred, a thousand times, turn to the sound of the oboes. 
The rosy child, the pale mother, the boy in black and the girl in pink, each doing as he pleases, 
spending his Sunday penny. Turn, horses of the heart, under the watchful eye of the thief, 
turn to the victorious sound of the comet! It's surprising how heady it can be, going in this 
mindless circle, with empty stqmach and aching head, feeling terrible, yet part of a happy 
crowd. Turn, little horses, who never need spurs to start moving, keep· turning without hope 
of getting 'fed. Hurry, horses of the soul, the dinner bell ushers in the night, which chases off 
the band of merry drinkers, famished by their thirst. Turn; the velvet sky dresses itself in 
golden stars. The church bell rings sadly. Turn to the joyous sound oft}1e drums; turn. · 
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Musical Arts Woodwind Quintet f)iographies 
Julia Mattern is professor of flute at Ball State University and principal fl utist with the 
Muncie Symphony Orchestra. She has performed with the Indianapolis Symphony, Ft. 
Wayne Philharmonic and Russian Festival Orchestra, and in Washington, D.C. with the 
National Chamber Orchestra and National Gallery of Art Orchestra and in chamber music 
concerts at the National Gallery of Art, National Portrait Gallery, National Museum for 
Women in the Arts and the United States Capital. Dr. Mattern received degree~ in flute 
performance and pedagogy from Michigan State University (BM) and the University of 
Maryland {MM ar!d OMA). 
An active member of the National Flute Association, Dr. Mattern has performeq at NF A 
conventions in Los Angeles, Kansas City, Orlando, Phoenix, Columbus and Washington, 
D.C. She is a five-time winner of the NF A Convention Performer's Competition and has 
served the NFA as a judge for the Young Artist, Piccolo Artist, Newly Published Music, High 
School Soloist, Convention master class and High School Flute Choir Competitions, as 
Workshops Coordinator, a member of the Pedagogy Committee and Advertising Editor for 
The Flutist Quarterly. Dr. Mattern has also presented pedagogy workshops; served qn college 
teaching panels and directed the NF A High School Flute Choir. Her articles and flute music 
reviews have appeared in such national publications as Flute Talk, The Flutist Quarterly, and 
The National Association of College Wind and Percussion Instructors Journal. 
Adelaicle by Beethoven 11 I 
Your friend walks alone in the springtime garden, gently enveloped in the lovely magi~al li?ht ) 
that trembles through the waving flowery branches. "Adelaide, Adelaide! ''. In the mmormg. 
Timothy Clinch joined the Ball State faculty in the fall of 2005 as Assistant Prqfessor .of 
Oboe Performance and principal oboisf of the Muncie Symphony Orchestra. In July 2006, he 
served as the co-host of the Thirty-Fifth Annual Conference of the International Double Reed 
Society (IDRS). He has recently been elected one of t~e five national trustees of,the John 
Mack Oboe Camp, and has also been named the oboe coordinator of the new IDR,S Young 
Artist Competition, which will be held for the first time at the 2008 conference in Provo, 
Utah. He holds degrees from Lawrence University, Northwestern University, . and the 
University of Wisconsin-Milwaukee; his primary teachers include John Mack, Ray Still, and 
George Riordan, with additional coaching from Elaine Douvas and Linda Stroffi!I1e~. Mr. 
Clinch previously performed as a member of the Toledo Symphony, the Hams_b~rg 
s·ymphony, the South .Dakota Symphony, and the Delaware Symphon~, a~ an ext~a m~s1c1an 
with the Milwaukee Symphony and Milwaukee Ballet, and as guest prmc1pal ob01s~ with the 
Vancouver (BC) Symphony, the Utah Festival Opera Company, the Opera Company of 
Philadelphia, and the Pennsylvania Ballet. He performs extensively with Trio Arundel, along 
with his wife,. hornist Cynthia Carr, and pian/st Julie Nishimura. A former faculty member of 
the Brevard Music Center and Lawrence University, he also served as adjunct faculty at the 
University of Delaware, Bucknell University, Augustana College, and Susquehanna 
University. 
stream, in the snow of the Alps, in the golden clouds of declining day, in the field of stars, • 
your image, your image gleams, Adelaide! Evening breezes whisper in the tender leaves, 
silver bells of May rustle in the grass, the brook rusjles noisily by and nightingales sing: 
'Adelai'de, Adelai'de!" Some day - oh miracle!_ - there will blooln on my grave a flower from 
the ashes ofmy heart; there will clearly shine on every purple petal : Adelaide, Adelaide! 
11 I 
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Elizabeth Crawford is Assistant Professor of Clarinet at Ball State University. In addition to 
teaching studio clarinet, she is also a member of the M~sical Arts Quintet and _ principal 
clarinetist of the Muncie Symphony Orchestra. She r!!ce1ved the Master of Music degree 
from the University of Michigan School of Music and holds a Bachelor of Music, fl'l~gna cum 
IJ 
laude, from Furman University. Currently she is pursuing a doctorate at Florida State I University. She was<! member.of the Jacksonville Symphony O~ch~stra for ten years and has 
worked with the Baltimore Chamber Orchestra, the Annapohs Symphony, the Monterey 
Symphony, the Colorado Music Festival, Baltimore Opera Orch_e~tra, and . others. In the 
United Kingdom, she was a finalist for several orchestral pos1_t1ons and she. perform~d 
extensively with the Royal Philharmonic Orchestra, the Philharmoma, the BBC Phtlharmomc, 
the BBC National Orchestra of Wales, · the City of Birmingham Orchestra, the Royal 
Liverpool Philharmonic, and the Royal Scottish National Orchestra. She has recorded for the 
Musical Arts Woodwind Qµintet E,iographies (cont.) 
BBC and done sessions at Abbey Road, Angel, and Olympic studios in London. She also 
recorded Stravinsky's Rite of Spring with Robert Craft and the Philharmonia on the Naxos 
label. In 1995, her performance at the International Clarinet Association 's conference was 
included on a "Highlights from ClarinetFest '95" CD, one of only .a few performances 
selected from the conference. Elizabeth has also performed at !CA ·conferences in 2001, 
2003, and 2004, and she has been a soloist with the Brevard Music Center Orchestra, the 
Jacksonville Symphony, and the prestigious Robert Marcellus master classes. 
Fred Ehnes is Professor of Hom at Ball State University, where he teaches horn, directs the 
French horn ensemble and plays with the Musical Arts Quintet and DaCamera Brass Quintet. 
Before coming to Ball State in 1971 , he was a member of the Buffalo Philharmonic, the 
Atlantic Symphony of Halifiµc , Nova Scotia, and the Kurt Graunke Orchestra of Munich, 
Germany. In Nova Scotia, he was hornist in the Halifax Woodwind Quintet and the Halifax 
Brass Quintet. Dr. Ehnes has appeared as soloist with the Indianapolis Chamber Orchestra, 
the Indianapolis Philharmonic, Sinfonia da Camera, the Anderson Symphony and the Marion 
Philharmonic. He also serves as principal horn with the Indianapolis Chamber Orchestra, the 
Marion Philharmonic and the Muncie Symphony Orchestra. He received his training at Ball 
· State and Northwestern Universities where his principal teachers were Robert Marsh and 
Frank Brouk. He has also studied with Philip Farkas, Arthur Berv and Ethel Merker. 
Keith Sweger, Professor of Bassoon at Ball State University, serves as Principal Bassoon 
with the Muncie Symphony Orchestra and Contrabassoon with the Fort Wayne Philharmonic 
and is a member of the Musical Arts Quintet. He also performs regularly with the 
Indianapolis Symphony Orchestra and other orchestras around the Midwest. Dr. Sweger is 
former Principal Bassoon with the Music at Penn' s Woods and the Green Lake Festival 
Orchestras and was the bassoonist with the Oakwood Chamber Players. He has recorded for 
the Arsis, Capstone, Northeastern and Alicia labels and has performed at numerous 
conferences of the International Double Reed Society, College Music Society, Music 
Teachers National Association and SCI Inc. He has performed and presented master classes 
at colleges and universities throughout North America and Asia. His students have been 
accepted to prestigious music festivals such as Kent-Blossom, Aspen, Sarasota and Brevard 
and have held positions in the Saint Louis Symphony, Virginia Symphony, and Green Bay 
Symphony Orchestras, the Brooklyn Philharmonic and others around the country. He holds 
degrees from the U\'}iversity of Wisconsin-Madison, Bowling Green State University and 
Lebanon Valley College. Dr. Sweger serves on the Executive Committee of the International 
Double Reed Society (IDRS), holding the office of Secretary. · In 200~, he hosted the annual 
conference of the IDRS on the Ball State campus and recently he accepted the position of 
coordinator of the Gillet-Fox International Bassoon Competition. 
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Februa~ 
22 7:30 p.m. 
24 2:30 p.m. · 
24 4:00 P.M. 
24 6:30 p.m. 
25 10:00 a.m. 
25 3:00 p.m . . 
25 4:00 p.m. 
25 §:00 p.m. 
26 8:00 p.m. 
27 11:00 a.m. 
27 8:00 p.m. 
28 8:00 p.m. 
March 
01 7:30 p.m. 
02 7:00 p.m. 
02 7:30 p.m. 
03 5:00 p.m. 
03 6:30 p.m. 
04 3:00 p.m. 
04 7:00 p.m. 
06 11 :00a.m. 
06 8:00 p.m. 
07 7:30 p.m. 
08 8:00 p.m. 
10- 18 
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Upcoming E_vents 
Charles W . Bolen Faculty Recital Series: 
Adriana Ransom, cello & Maria Stablein, piano * 
Jazz Ensembles I & II 
Graduate Recital, Marisa DeSilva, mezzo soprano * 
Junior Recital, Robert Sicklesteel, guitar * 
Viola Day 
Symphonic Winds * 
Charles W . Bolen Faculty Recital Series: 
Katherine Lewis, viola & Guest Karen Ritscher, viola * 
Student Recital, Nick Benson & Julie Gray, trombones 
Guest Artist, Greg Kunde, tenor 
Convocation Recital: Amy Gilreath, trumpet & Paul Borg, piano * 
Charles W. Bolen Faculty Recital Series: 
Michael Dicker, bassoon & Judith Dicker, oboe * 
Chamber Orchestra & Concert Choir 
Gold Series: Ragtime and Stride: David Feurzeig, piano 
Minority Scholarship Benefit 
Big Band Valentine Dance (rescheduled) 
Guest Artist, Jason Ham, euphonium * 
Senior Recital, Jamie Szynal, soprano * 
Graduate Recital, Ashley Smith, soprano * 
Symphonic Band 
Horn Choir, Trombone Choir & Tuba Ensemble 
Convocation Recital * 
Charles W. Bolen Faculty Recital Serles: 
Faculty Jazz Ensemble 
Charles W . Bolen Faculty Recital Series: Linden Duo * 
Angelo Favis, guitar & Kim Risinger, ~ute 
CPA Gold Series: Concerto Aria 
Spring Break 
(continued on .back page) 
17 8:00 a.m. IWU Illinois Cello Competition - In round I 
18 1:00 p.m. CPA Illinois Cello Competition - Final Round 
18 TBA CPA Illinois Cello Competition - Concert 
20 11 :00 a.m. KRH Convocation * 
20 8:00 p.m. KRH Charles W . Bolen Faculty Recital Series: * I Joe Neisler, horn 
21 7:00 p.m. KRH Junior Recital , Sam Cordts, guitar * 
I 21 8:00 p.m. KRH Senior Recital, Rachel Bland, flute * 
23 7:00 p.m. KRH Junior Recital, Stephanie Lindsay, flute * 
24 Noon KRH Graduate Recital, Brad Harris, trombone * I 
24 1:30 p.m. KRH Senior Recital, Matt Fisher, trombone * 
24 3:30 p.m. KRH Sophomore Recital , Brittany DelSignore, clarinet * I 
25 3:00 p.m. CPA Men's Glee & Women's Choir 
25 7:00 p.m. KRH Junior Recital, Colleen Doyle, viola * I; 
27 11:00 a.m. KRH Convocation: Music Education * 
27 8:00 p.m. KRH Charles W . Bolen Faculty Recital Series: * 1. Katherine Lewis, viola 
28 7:00 p.m. KRH Graduate Recital, Kevin Price, trumpet * 
29 7:00 p.m. KRH Junior Recital, Katie Vase!, flute * I 
29 8:30 p.m. KRH Junior Recital, Arcadia Kuse, viola * 
30 7:00 p.m. KRH Junior Recital, Carmen Hawkins, flute * I 31 Noon KRH Junior Recital, Tim Dillow, trumpet * 
31 1:00 p.m. KRH Senior Recital, Kim Wedesky. cello* I 31 2:00 p.m. KRH Graduate Recital, lngrith Saavedra-Austin, euphonium * 
31 3:00 p.m. KRH Graduate Recital, Joel Adair, trumpet* 
31 5:00 P.M. KRH Musical Theatre Recital, Tereva Parham, mezzo soprano * 
31 7:00 p.rn. KRH Graduate Recital, Kent Krause, euphonium * 
31 8:30 p.rn. KRH Graduate Recital, Christa Krause, flute * 1· 
* indicates free admission I KRH - Kemp Recital Hall CPA - Center for the Performing Arts 
IWU - Illinois Wesleyan University Music Hall 
